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ALABAMA

Victorian-era ruby stain is bis passion

New Orleans collector hopes to leave legacy of glass museum

by Sharon Korbeck

“Remember the Field of
Dreams? We can do that
with a museum.”

With rose-colored glass-
es firmly adjusted and a
strong desire 10 leave the
world a better place, New
Orleans glass collector Ed
Kleppinger is planning his
own version of “if you
build it, they will come.”

For close to a decade,
Kleppinger, 64, has been
accumulating thousands of
picces of glass, primarily
Victorian-era ruby stain
pitchers, glasses and plates

— much of which he has
on display in 35 cases in
his private collection in
Louisiana.

“My mother collected
ruby stain,” Kleppinger
said. “I started collecting to
round out ber collection.”

When his brother ended
up inheriting their mother's
collection, Kleppinger's
passion only grew more
fervent,

His collection, which
also includes thousands of
pieces packed away, is a
testament to the loveliness
and delicacy of the glass
from the late 1800s and

A pitcher and toothpick in the Star Banner pattern, which

dates to around 1895,

These cruets date to the 19305 and were made by Imperial

(rlass.

Ed Kleppinger &
wife, WilIT, is just
as thrilled about

ruby glass as he is,
plus, Ed says, she s
mare photogenic
than he is!

carly 1900s.

“It’s gorgeous smff,” he
said,

“I've always been kind of
a history  buff.” said
Kleppinger, a chemist
involved with environmen-
tal engineering. Through
the plass, he added, “you
connect with the history of
the piece.

“The whole ruby stain
thing is taking off. A lot of
people are using it. It was
made to be used” said
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Kleppinger. “Every now
and then, we use some™

Cambridge Glass made this glassware in the early 19005,
Maost of these forms were wsed as souvenir ware.

This Fleur-de-Lis and Daisy pitcher is
believed to have been made by Riverside

Crlass Works,
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Convineed that future
generations will be just as
thrilled to experience the
jewel-like colors and histo-
ry in the collection,
Kleppinger hopes to leave
his legacy in glass.

“What 1 would like to do
15 put this into a museum
infrastructure,” said Klep-
pinger. “You can never
reconstruct those early
great collections.”

Having a place to house
wonderful collections for
later generations to see is
one of Kleppinger’s top pri-
orities. He said it seems a
shame to have people
build up large collections,

There seems 1o be confusion as to the

name of this Cambridge pattern. Some
call it Chastity; others refer to it as

Double Spatula.
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only to have them pieced
out after collectors die.

KI!:PPHJ.H'Dr T3 c,tpluriug
his options for establishing
his glass muscum. He has
spoken with the Smithson-
ian, which has an affiliate
progran.

Right now, he’s enter-
taining lots of ideas on
where to locate the muse-
um {not necessarily in New
Orleans, he said) and what
it may include.

For example, he's a pro-
ponent of the glass being
used to educate wvisitors,
He'd like the museum to
allow visitors to touch
some items, and he'd like to
have a reference library
available,

He's also  creating a
Web site, www.rubysiain
museum.com, to track the
progress of his collection,
museum and newsletter
(published sporadically).

Now close to retirement,
Kleppinger and his wife,
Willi, are enjoying their
free time cataloging and
adding to their collection —
all the while tracking
around their 2-year-old
granddaughter, Carla.

Kleppinger may live in a
house full of glass, but he’s
careful to preserve both
their history and their
forms.

Ever break any?

“Only lost three so far”
Kleppinger said.



